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A very heartfelt welcome to this first ever annual and historic 
event focused specifically on the digital accordion and its  
peripherals, hosted at the beautiful Avalon Inn & Resort in 
Warren, Ohio Nov 7-10, 2018. 

This is going to be a very special week for enthusiasts who 
play digital accordion of any type or brand, because we anticipate filling any knowledge 
gaps you may have experienced with your instrument, and help you achieve a complete 
understanding of your digital accordion on many diverse levels.  

Our hands-on workshops will be highly varied and substantive this week. Everything you 
can think of in the digital domain including recording techniques, programming your instru-
ment for great orchestral and digital accordion sounds, achieving the best orchestrations, 
MIDI basic and advanced applications, MIDI peripheral equipment to be used with your 
digital accordion, accompanying vocalists effectively, understanding free bass on your dig-
ital instrument, jazz techniques for reharmonization and improvising, digital music notation 
software and much more will be offered at multiple levels so that everyone can feel wel-
come, while getting the most out of each workshop the entire week. This is a ñcome as 
you areò digital accordion party for digital enthusiasts everywhere.  It is four solid days of 
collaboration, learning, contributing, and enjoying. 

To add to your enjoyment there will be 5 concerts, three at 8:00am, one at 7:30pm, and 
one at 8:00pm. So you will literally wake with great digital music and end each exciting 
day with it as well.   

Additionally we have Petosa Accordions here with us this week as the exclusive distribu-
tor of the incredible Bugari Evo Haria P41, a gorgeous line of digital accordions that need 
to be experienced up close and in person! 

We are so glad you are here, and you will be too! Enjoy your week and we will do our best 
to help you all make the most of every minute!! 
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Our goal is to provide, for the first time, a complete global support system for the devotees of the 

DIGITAL ACCORDION in all of its forms, makes, and models and peripheral equipment. We cele-

brate the music, art and technology of the instrument and its many possibilities. Players who 

choose this accept that there is an additional layer of technology and knowledge required beyond 

just playing technique to be able to realize oneôs music, art, and enjoyment with the instrument. 

Until now, there have been very few unified places to go where you can feel at home to explore, 

grow, and share musical goals. Until nowé.. 
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COME AS YOU AREé..

We believe this is a paradigm shift in accordion organizations. It is intended to be every bit a SO-

CIETYðformed for people who currently own or want to own, play, and love their electronic ac-

cordion;  and who possess not only a deep curiosity, but a passion to explore everything associat-

ed with it. Our ñcome as you areò motto above  is  intended to make the SOCIETY as welcoming 

and inclusive as possible. There are no grades or artificial stratifications. Whatever your skill level 

or experience, you share a common love and a common goal and you are welcomed here com-

pletely and universally. No judgement ð just share whatever you have, take and get whatever 

you need from the ground on up to the stars.        Idealistic?       Perhaps, but joining and em-

bracing the IDEAS with simple membership is your first step in supporting the concept. 
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This will be the primary online sharing and IDEAS exchange forum via the more mainstream ven-

ue of a Facebook group. Share ideas, creations, questions, knowledge, upcoming gigs, and 

events. Get answers, make friends and allies. This is THE instant and online community for all 

our shared needs. Itôs there for youðjust search ñGR8 IDEAS.ò  
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Richard Noel 
California State University, Bakersfield 

Professor of Psychology, Emeritus 

bakersfieldaccordion@gmail.com 

www.noelaccordion.com 

Richard Noel, originally from Portland, Oregon, is a retired Professor of Psychology from Califor-
nia State University, Bakersfield. He played in numerous accordion contests as a youth, culminat-
ing in a first-place solo trophy at the American Accordionists' Association contest in New York City 
at age 18. During his career as a professor, music took a back seat.  Teaching, family and tennis 
occupied most of his time and energy during a 30-year teaching career. Tennis is still an important 
part of his life as he continues to compete in tournaments and club play. He played in a dance 
combo during his teaching career which was enough to maintain some of his skills and to further 
his musical knowledge.  

After retiring, the Roland digital v-accordion provided the impetus to expand his career in creative 
ways. His YouTube channel at ñBakersfieldaccordion," devoted exclusively to digital accordions, 
has garnered over 7 million hits. He plays often to various audiences in L.A., Fresno, San Jose, 
Phoenix, and Dallas along with many Bakersfield area gigs. The digital accordion even led to an 
invitation to spend a month in Sydney and Melbourne, Australia where he performed at several 
events and met some wonderful accordionists. 

His programming of the v-accordions has received world-wide use and acclaim. He frequently 
works one-to-one with owners to be sure they understand how the programming can be used to 
best effect. Some of his more creative efforts include  "Thus Spake Zarathustra," ñMalaguena,ò 
"The Good, the Bad and the Ugly," "Phantom of the Opera," "The Swan," "Harlem Nocturne," and 
"Pink Panther." All of his YouTube videos utilize his programming that allows him to instantly 
change styles as needed. Daily he corresponds with numerous accordionists in countries on every 
continent. 

He has a website at  www.noelaccordion.com where you can find numerous links to his music 
as well as information of interest to digital accordionists.  

He enjoys taking every opportunity to promote the accordion to various audiences, and he experi-
ments almost daily with new ways of using the accordion to express musical ideas. Most recently 
he has joined a Bakersfield Country/Rock group where he functions as the bass player, the violin-
ist, banjo player, pianist, and accordionist. He emphasizes the use of the internal capabilities of 
the v-accordions to create whatever is needed for almost any song or style, and that will be a pri-
mary focus of his sessions at the November IDEAS Symposium. 

hǳǊ CŀŎǳƭǘȅ 
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Joseph Natoli 
Music Bachelor, Music Masters  

University of Toronto 

MBAðFranklin University 

josephnatoli@ymail.com 

janpressmusic@yahoo.com 

www.janpressmusic.com 

Joseph Natoli makes his home in Northeast Ohio with his wife, JoAnn, and has been a performer 
and advocate of the accordion since the age of seven (inspired to play the instrument by his 
grandfather -- also Joe Natoli, and his father, Frank Natoli).  Joe started his studies with prominent 
Ohio accordion teacher, the late Mickey Bisilia of Youngstown, Ohio, and won the 1972 AAA US 
Virtuoso Accordion Championship under Mr. Bisiliaôs tutelage, while placing first runner-up several 
months later in the Coupe Mondiale world accordion competition in Caracas, Venezuela.  More 
recently, Joe won the grand prize for the first Roland US V-Accordion competition held in Los An-
geles, California, in 2008. 

Joeôs education includes Bachelor and Master of Music degrees in music theory and composition 
from the University of Toronto Faculty Of Music in Toronto, Canada, where he was the first stu-
dent accepted there to use the free bass accordion as an applied major instrument, studying with 
renowned Canadian accordionist, Joseph Macerollo. Mr Natoli started his musical career mostly 
as a performer, but had always been interested in composition, and has focused on his composi-
tional craft even more in recent years. Joe has written many original pieces in all musical styles 
and genres for standard and free bass accordion, all of which are available by inquiries to  
janpressmusic@yahoo.com, including his latest pieces, Childrenôs Suite for accordion solo, and 
Smooth (a Latin jazz piece for solo or accordion quintet) and a new 2018 commission for the 
American Accordionistsô Association (AAA) 80th anniversary entitled Sonata in F Major (in the 
Classical Style). 

Some of his most recent recordings include an all-acoustic accordion CD called Omaggio, which 
is dedicated to the many musical influences in Joeôs life from various composers, musical friends 
and family members.  Joe has also released an all-digital Roland V-Accordion CD entitled, Waltz 
for Ron, which contains a bevy of original compositions and arrangements of classical, light clas-
sical, ethnic and jazz pieces fully exploiting the orchestral possibilities of the Roland virtual accor-
dions.  Both CDs are available on the JANPress website. A new CD was released in 2018 called 
Chameleon (Vol 1) which focuses on the widely diverse styles of Joeôs original compositional out-
put (much of which you will hear at this Symposium).  Chameleon (Vol 2) will follow in 2019 which 
will include a new commission from the AAA called Like A Time Machine, for 2 accordions, cello 
and percussion based on childrensô Haiku poetry. 

Joseph, along with Michael Soloway, is the co-founder and co-director if IDEAS. 

hǳǊ CŀŎǳƭǘȅ 
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Cory Pesaturo 
3-time World Champion 

Bachelor of Music  

New England Conservatory Of Music 

cory.pesaturo@gmail.com 

Cory Pesaturo is a graduate of the prestigious  New England Conservatory of Music in Boston, 
Massachusetts, where he was the first musician ever to major in the accordion. Pesaturo is one of 
only four accordionists to win a world championship competition on both the acoustic and digital 
accordion, and is the only person ever to also win a world championship in the jazz category. 

Pesaturoôs extensive resume includes appearances at the White House for President and Mrs. 
Clinton on four different occasions, starting at age 12. On one of those occasions, he became the 
youngest person ever to perform at a State Dinner, performing with the Marine Strolling Strings for 
the President of Hungary. He has since performed at seven other events for the Clintons and con-
tinues to keep in touch as proved by his 14 letters from the First family. He has judged accordion 
competitions all over the world, in addition to general music competitions. 

On the Classical side which is less known, a win at 16 years old in a Concerto competition at the 
New England Conservatory of Music, gave Cory the rare opportunity to perform with the Brockton 
Symphony Orchestra as a featured soloist and on the Jazz side, Cory recorded two CDs with sax-
ophone legend George Garzone and his famous band ñThe Fringeò at age 19, and has performed/
become friends with Jazz and Music legend Wynton Marsalis. 

Cory has developed his own electric accordion, and already has made the first ever skinned ac-
cordion that includes a symmetric midi lighting system attached to the keys. IDEAS is delighted to 
have Cory participating in their first annual Symposium.  

 

NOTE: Cory will be providing individual lessons throughout the Symposium, so sign up as soon 
as you can for your one lesson included as part of your IDEAS registration package. 

hǳǊ CŀŎǳƭǘȅ 
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Michael Bridge 
Music Bachelor, Music Masters,  

Doctoral Candidate  

University of Toronto  

michael@michaelbridgemusic.com 

www.michaelbridgemusic.com 

Lauded as ña wizard of the accordion," Michael 
Bridge is internationally-renowned for his warm 
stage personality, stereotype-smashing versatili-
ty, and blazing virtuosity. Named one of CBCôs 
ñ30 Hot Classical Musicians Under 30ò, he made 
his solo orchestral debut with the Boston Pops 
at 17 and gives over 100 concerts per year in 
Europe and the Americas. Encompassing the 
diversity of his live performances, his debut al-

bum, ñOvertureò, launched in 2018 and was named CBC Album of the Week.  

More than a classical musician, Michael simply describes his repertoire as óconcert musicô ï en-
compassing baroque, classical, and contemporary works, along with a vast array of his own con-
cert arrangements of folk and jazz music. Armed with both acoustic and digital accordions, all 
sounds emanating from the stage (up to the sound of a full orchestra) are played 100% live. Prolif-
ic in working with composers, Michael has given over 40 world premieres.  

Equally adept performing with orchestras, playing an energetic outdoor festival, or giving a TED 
Talk, Michael is a recipient of the Lieutenant Governor of Albertaôs Emerging Artist Medal, and 
winner of the University of Toronto Concerto Competition, the Canadian Digital Accordion Cham-
pionships and the Calgary Stampede Talent Search.  

On tour, Michael performs solo or with orchestra, and with his two ensembles ï Bridge+Wolak and 
Ladom Ensemble. He has toured in Poland, France, Italy, the U.K., Ecuador, the USA and in eve-
ry Canadian province.  

Michael is pursuing doctoral studies in accordion performance at the University of Toronto, study-
ing with Joseph Macerollo. He gives frequent guest lectures at universities and festivals on topics 
including The Music Business for Student, Performance and Speaking Skills, and Composing for 
Accordion. He has adjudicated accordion competitions in Canada and the USA.  

Michaelôs first accordion was purchased at a garage sale for $5 when he was five. Two decades 
later, he is active in many facets of the concert music scene, boldly redefining the perception of 
his traditional instrument. www.MichaelBridgeMusic.com   

hǳǊ CŀŎǳƭǘȅ 
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Michael Soloway 
m@msoloway.com 

Michael Soloway was born in Winnipeg, Canada 

where he grew up and studied classical piano starting 

at 6 years of age. His mother was a professional clas-

sical pianist with a passion for Broadway music and 

the American Songbook in which she immersed both 

Michael and his brother. As a teenager he began ex-

perimenting with that music on the piano. In Canada 

he studied Jazz piano with Bob Erlandson and ac-

complished jazz guitarist Lennie Breau, playing in a 

trio with bassist Ron Halldorson and drummer Reg 

Kelln.  

 

Michaelôs father was a dentist, and following that lead, Michael graduated from Dental School in 

Canada in 1973. Unable to ignore the music, 4 years later he left Canada and attended Berklee 

School of Music in Boston, Ma. There he founded the jazz fusion group Orpheus, played electron-

ic ókeyboardsò, toured Canada and the USA and recorded several albums for Polygram records. 

He ultimately settled in New York City and in mid-life focused mainly on his dental career practic-

ing and living in Manhattan. He became a renowned cosmetic dentist, teaching his original tech-

niques and methods all over the world. 

 

At the same time, he was enjoying the city, and playing jazz and cabaret piano. He was the musi-

cal director and accompanist for Lesley Corne, playing all the New York cabaret venues including 

the Townes Theatre. But for well over twenty years his dental career was predominant. 

 

Towards the latter part of his career, at the recommendation of a friend, a professional accordion-

ist, he bought his first acoustic accordion and studied initially with Gene DeBellis in New Jersey. 

Alex Chudolij introduced him to renowned jazz great Eddie Monteiro where he experienced an en-

tirely unique approach to the instrument and to music, and learned with Peter Soave at his Music 

Academy in Italy. However, having been a ñkeyboardò player he was drawn to the Roland world 

and began exploring all the new possibilities. Joe Natoli, his most profound and leading influence, 

through a number of years of intensive work, drew him deeply into programming the orchestra-

tions that he was hearing. Michael worked with the Roland FR-4X, FR-7X and an FR-8X V-

accordions, centering currently on the FR-4X. Now retired, he is just beginning to play, perform 

and teach in his own right. He opens the Queens World Film Festival annually, and through this 

has developed a passion for orchestrated film scores in his performances. 

  

As their friendship evolved and, as Joe Natoliôs student, when Joe conceived of the concept of a 
dedicated digital accordion community and everything that that could mean, Michael joined him in 
co-founding and co-directing IDEAS.  

hǳǊ CŀŎǳƭǘȅ 
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Don Gerundo 
dvgerundo@gmail.com 

Don is an active accordionist and pianist performing in the 
New York metropolitan area. He is a versatile keyboardist 
who plays various styles ranging from popular American 
Standards from the American Songbook, Jazz, and Rock 
N Roll. He works with the Bensen-Scott Big Band, the 
Westchester Jazz Band and Reddy Valentino Orchestra. 
These orchestras play arrangements from the early 40ôs 
to today. 
 
Don has also worked with small ensembles playing vari-
ous styles that range from standards from the American 
Songbook, Latin music and even Rockabilly music from 
the 1960ôs. He has performed and accompanied Lenny 
Welch (hit record ñSince I Fell For Youò), Joe Piscopo and 
has performed at Swing 46 in New York City, White 

Plains Theatre for the Arts, Coney Island Park and other large venues. 
 
Don starting playing the accordion at age 10 and later studied piano. During his later teens he 
studied harmony and theory with Tony Mecca (a native from Waterbury CT) and later, improvisa-
tion with Adolph Sandole in New York City. During this time he started to perform club dates with 
some of the local leaders in the New York metropolitan area as well as working at resorts in the 
New York Catskill area. This ñOn the jobò training helped him hone his improvising skills as well as 
build his repertoire. He continued to perform during his college years attending Ithaca College 
where he joined the national music fraternity Phi Mu Alpha as the first accordionist to be offered 
an invitation in that chapter.  
 
For the last several years Don has focused on the Free Bass Accordion and exploring its use in 
the Pop and Jazz Idioms by utilizing its flexibility in chord voicings, bass lines and general accom-
paniment. 
 
Don is also an experienced user of Finale (music notation software) and has used it since 1992 
almost from its inception. He uses it to create arrangements, generate materials for students, cre-
ate transcriptions as well as composition. He has given workshops and demonstrations using this 
music software. 
 
Don has worked in the Information Technology Industry for over 30 years specializing in designing 
databases and helping clients such as Priceline, General Electric, Chubb Insurance and many 
others to manage their business by designing and creating reports and data analysis to monitor 
their business. This business experience will help him in his new role as Comptroller of the AAA. 

hǳǊ CŀŎǳƭǘȅ 
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Dr. Ian Blair Fries, M.D 
ibfmd@cybercomm.net 

Ian Blair Fries, M.D. is a graduate of Columbia 
College, and Columbia P&S.  He was Chief Or-
thopedic Surgery Resident at Hospital for Spe-
cial Surgery in New York City, and completed a 
Hand Surgery Fellowship.  He returned to  
accordion playing ten years ago when asked to 
see an accordionist with a serious hand inju-
ry.  He has played Roland FR-1X, FR-7X, FR-
8X and currently FR-4X accordions.  Dr. Fries 

inaugurated and hosted Digital Suites at the last eight National Accordion Association (NAA) 
Meetings.  Favoring American Jazz Standards and French Musette, he has performed at restau-
rants in Paris, North Carolina and Florida, and at airports in the United States and France.  A 
board member of the Flying Musicians Association, an accordion or two accompanies him  
wherever he pilots his Daher TBM900 airplane.  

§ Professional Accordionist since January, 1959 

§ Virtuoso Accordion Champion in New Jersey and Illinois 1960-62  

representing those states in AAA Olympics 

§ BM Education degree from VanderCook College of Music in 1964 as 

an accordion major 

§ Public school music teacher 

§ Teacher to hundreds of private accordion lesson students 

§ Studied accordion with Cot Haynes, Stephen Harer, Mort Herold, and 

Mario Moschino 

§ Personal coaching with Myron Floren, Dan Desiderio, Charles Nunzio, 

Carmen Carrozza, Tony Dannon, and Frank Marocco 

§ Featured performer at numerous Accordion Festivals including AAA, 

ATG, AAMS, SMASH, FMAE, NAA, ATANJ, MAMTG, and many  

Accordion Clubs 

§ Adjudicator at many State and National Accordion Competitions 

§ Presenter of dozens of Accordion Workshops 

§ Lifetime Achievement Award from AAMS in 2007 

§ Member governing board of AAA and AAMS 

§ Accordionist on tour with the Mantovani Orchestra 

§ Solo performer at Yokohama, Japan World's Fair in 1989 

§ MIDI Accordionist 1995 ï 2012 

§ Plays Roland Digital Accordions exclusively since 2012 

§ Faculty member at First Annual IDEAS Digital Accordion Symposium (2018) 

Lenny Feldmann 
lennf@hvc.rr.com 

hǳǊ CŀŎǳƭǘȅ 
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Alex Chudolij 
MusicMagic USA 

chudolij@optonline.net 

www.musicmagicusa.com 

Alex Chudolij started his musical career on October 8, 1964 at 
the age of six.  As a teenager Alex was already making numer-
ous concert and festival appearances, pleasing the crowds with  
classic showpieces as well as and his own concert arrange-
ments of Ukrainian folk melodies. 

As a student of Tufts University, his performance at the Student 
Union playing his arrangement of a Ukrainian Folk Song Fantasy 
won him first prize in a university-wide talent competition - beat-

ing out competing rock groups, folk singer/guitarists and other more typical types of college enter-
tainment. For many years, Alex was a frequent accompanist for a number of Ukrainian folk dance 
ensembles and dance workshops, having worked with well known Ukrainian choreographers such 
as New York's Roma Pryma Bohachevsky, Elaine Oprysko, Daria Genza, Pittsburgh's Markian 
Komichak and Peter Marunczak from Canada. 

At the age of 16, Alex became the summer bandleader and Assistant Social Director of the 
Ukrainian National Association's resort, Soyuzivka, located in upstate New York's Catskill Moun-
tain. It was there that Alex teamed up with the resort's new drummer, Theodore (Dorko) Sen-
chyshyn, and formed the Alex and Dorko Band, which was unique as a Ukrainian 2-piece ensem-
ble known for its big sound, thanks to the band's musical virtuosity, energy and the use of elec-
tronics which added to the acoustic accordion and drum sounds.  After the duo recorded their first 
LP, "Ukrayinochka", the band added two new members - Leon Strockyj and Alex Soyfer.  Their 
next collaboration was a live recording entitled, "At the Zabava".  Over the next twenty years, The 
Alex and Dorko Band performed up and down the Eastern United States for dances, weddings 
and festivals including the National Polka Festival at Hunter Mountain, NY and the Ukrainian Fes-
tival USA at the Garden State Performing Arts Center in Holmdel, NJ.   

In 1991, Alex recorded a unique one man band instrumental album, "Electric Kozak".  This solo 
recording made its debut at the Garden State Arts Center, where it sold over 200 copies in its first 
day of sales and proceeded to become the best selling Ukrainian instrumental album of the year. 
For the next four years Alex's Electric Kozak Band had been providing entertainment for crowds of 
all sizes and for all occasions, including a gala reception for then Olympic gold medalists Oksana 
Baiul and Victor Petrenko.  In addition to being a composer, having composed several of the 
songs on his popular Electric Kozak album, throughout the years, Alex has been instrumental in 
promoting the accordion with library lectures, grade school appearances, community affairs and 
other club appearances where he has showcased the beauty and uniqueness of the accordion to 
audiences of all types and backgrounds.  Alex retired from regular band engagements in 1996 
and subsequently founded one of North Americaôs first and largest internet based accordion  
dealerships and product showroom ï Music Magic USA. 

hǳǊ CŀŎǳƭǘȅ 
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Anselmo (Sam) Falcetti 
CEO Falcetti Music 

samfalcetti@gmail.com 

www.falcettimusic.com 

 
Anselmo (Sam) Falcetti, from Westfield, MA, start-
ed on the accordion at the age of 10 and began 
home teaching at the age of 16.  Before graduating 
from the University of Hartford with a bachelorôs 
degree in Theory & Composition, he opened his 
first accordion teaching studio in Westfield, MA.  
 
As the years progressed, Mr. Falcetti, a musical 
entrepreneur, became President and CEO of Fal-

cetti Music, a 50-year eight store music chain in both Massachusetts and Connecticut.  Over the 
years he has graced the cover of Music Trades, Music, and MMR, the national music industry 
trade magazine, and also appeared on the front cover of the 50

th
 Anniversary University of Hart-

ford Alumni Magazine to honor him for his accomplishments. 
 
In the 1970ôs and 1980ôs he was an adjunct professor at both Holyoke Community College and 
Westfield State University where over 20 of his students graduated with a major on the accordion.  
During this period his accordion college ensemble performed twice at Carnegie Hall in New York 
City. Sam has adjudicated and presented his workshops all over the USA.  Throughout his career 
many of his students became professional educators and performers and in 2011 he was selected 
to represent the USA as a judge at the 5

th
 Roland International Festival in Rome, Italy. 

 
Mr. Falcetti was the founder and conductor of the Springfield Accordion Orchestra, a group who 
performed at the 1970 Worldôs Fair in Osaka, Japan and appeared in 1971 on National TVôs David 
Frost show along with the vocalist Roberta Flack.  The Orchestra also toured Italy in 1973, per-
formed at Disney World in 1975 and was also invited to perform at the 1980 Coupe Mondiale in 
Auckland, New Zealand. 
 
Since his retirement 10 years ago from Falcetti Music, Sam returned to his 1

st
 love of teaching and 

currently teaches 25 students on the Roland Digital Accordion.  As New Englandôs Roland Digital 
Accordion distributor he provides sales and service throughout the USA.  
 
He also formed the only Digital Accordion Orchestra in the USA who have performed many con-
certs throughout New England.  In 2015 the 20-piece Orchestra opened for Deanna Martin, 
(Deanôs daughter), and Bobby Rydell, in Enfield, CT. 
 
Sam resides in Wilbraham, MA with his wife Peggy who continues to assist him with his after-
retirement projects.  He is on the Board of Directors of the AAA, ATAM, and a member of the 
MAAA. 



 

tŀƎŜ мс 

hǳǊ CŀŎǳƭǘȅ 

/ƘǊƛǎ ¢ƘŜƛǎ 

ό¢ǿƻ-¢ƛƳŜ DǊŀƳƳȅ !ǿŀǊŘ ²ƛƴƴƛƴƎ {ƻǳƴŘ 9ƴƎƛƴŜŜǊύ 

 

н ǝƳŜ DǊŀƳƳȅ !ǿŀǊŘ ǿƛƴƴƛƴƎ !ǳŘƛƻ 9ƴƎƛƴŜŜǊ ǿƛǘƘ нрҌ ȅŜŀǊǎ ŜȄǇŜǊƛŜƴŎŜ 

ǊŜŎƻǊŘƛƴƎ ŀƴŘ ƳƛȄƛƴƎ ƳǳǎƛŎ ƛƴ ǎǘǳŘƛƻǎ ŀƴŘ ƭƛǾŜ ǾŜƴǳŜǎΦ CƻǊƳŜǊ LƴǎǘǊǳŎǘƻǊ ŀǘ 

Ƙƛǎ ŀƭƳŀ ƳŀǘŜǊ ¢ƘŜ LƴǎǝǘǳǘŜ ƻŦ !ǳŘƛƻ wŜǎŜŀǊŎƘ b¸/Φ tǊƻŘǳŎŜǊ ƻŦ ƛƴŘƛŜ ŀƭπ

ōǳƳ ǇǊƻƧŜŎǘǎ ŀƴŘ ŜƭŜŎǘǊƻƴƛŎ ƳǳǎƛŎ ǊŜƳƛȄŜǎΦ млҌ ȅŜŀǊǎ ŜȄǇŜǊƛŜƴŎŜ ƛƴ !ǳŘƛƻ 

tƻǎǘ ǇǊƻŘǳŎǝƻƴ ŦƻǊ ¢±Σ wŀŘƛƻ ϧ CƛƭƳΦ 

 

hǊƛƎƛƴŀƭƭȅ ŦǊƻƳ aƛƴƴŜŀǇƻƭƛǎ /ƘǊƛǎ ƳƻǾŜŘ ǘƻ b¸ ǘƻ ŀǧŜƴŘ L!wΦ !ƊŜǊ ƎǊŀŘǳπ

ŀǝƴƎ ƘŜ ǎǘŀǊǘŜŘ ƻǳǘ ŀǘ vǳŀŘ {ǘǳŘƛƻǎ ƛƴ ¢ƛƳŜǎ {ǉǳŀǊŜ ŀƴŘ ǘƘŜƴ ǘƻ {ƻƴȅ aǳπ

ǎƛŎ {ǘǳŘƛƻǎ ǿƘŜǊŜ ƘŜ ǿƻǊƪŜŘ ŀǎ ŀ ǎŜƴƛƻǊ ŜƴƎƛƴŜŜǊ ǳƴǝƭ ƎƻƛƴƎ ŦǊŜŜƭŀƴŎŜ ƛƴ 

нллпΦ IŜ ŎƻƴǝƴǳŜǎ ǘƻ ǿƻǊƪ ŀǘ Ƙƛǎ ǇǊƛǾŀǘŜ ǎǘǳŘƛƻ ǿǿǿΦǝŎŜƳƛȄΦŎƻƳ ŀƴŘ ƻǘƘπ



 

tŀƎŜ мт 

¢Ǌƪ Ґ ¢ǊŀŎƪΥ /ƭŀǎǎŜǎ ƛƴ ¢ǊŀŎƪǎ ŀǊŜ ǇǊƻƎǊŜǎǎƛǾŜ ŦǊƻƳ ǘƘŜ ŬǊǎǘ ǘƻ ǘƘŜ ƭŀǎǘ ǎŜǎǎƛƻƴ ŀƴŘ ǎƘƻǳƭŘ ōŜ ŀǧŜƴŘŜŘ ƛƴ ǘƘŜƛǊ ŜƴǝǊŜǘȅΦ hƴŎŜ ǘƘŜ 

ǘǊŀŎƪ Ƙŀǎ ōŜƎǳƴ ǘŜŀŎƘŜǊǎ ǿƛƭƭ ƴƻǘ ōŜ ŀōƭŜ ǘƻ ōŀŎƪǘǊŀŎƪ ƻǊ ǊŜǾƛŜǿ  ǇǊŜǾƛƻǳǎ ǎŜǎǎƛƻƴǎ ŦƻǊ ǇŜƻǇƭŜ ƧƻƛƴƛƴƎ ŀƊŜǊ ǘƘŜ мǎǘ ǎŜǎǎƛƻƴ Φ 

{ŎƘŜŘǳƭŜ ƻŦ 9ǾŜƴǘǎ 



 

tŀƎŜ му 

/ƭŀǎǎŜǎ ǘƘŀǘ Řƻ ƴƻǘ ƘŀǾŜ ǘƘŜ ¢Ǌƪ ƛƴŘƛŎŀǘƻǊ ƛƴ ǘƘŜƳ ŀǊŜ ǎƛƴƎǳƭŀǊ ŎƻǳǊǎŜǎ ŀƴŘ ƛŦ ǘƘŜȅ ƻŎŎǳǊ ƳǳƭǝǇƭŜ ǝƳŜǎ ƛƴ ǘƘŜ ǎŎƘŜŘǳƭŜΣ ǘƘŜȅ ŀǊŜ 

ōŜƛƴƎ ǊŜǇŜŀǘŜŘ ƛƴ ǘƘŜƛǊ ŜƴǝǊŜǘȅΦ 

{ŎƘŜŘǳƭŜ ƻŦ 9ǾŜƴǘǎ 



 

tŀƎŜ мф 

                                                      9-ƳŀƛƭΥ ƛƴŦƻϪŘǊŀƴƎŜƭŀƴŀǘƻƭƛΦŎƻƳ   оол-спт-тото 

¢ƘŜ /ƘƛǊƻǇǊŀŎǝŎ ŀƴŘ CǳƴŎǝƻƴŀƭ bŜǳǊƻƭƻƎȅ /ŜƴǘŜǊ ǇǊƻǾƛŘŜǎ ŀŘǾŀƴŎŜŘ ŎƘƛǊƻǇǊŀŎǝŎ ŎŀǊŜ ŀƴŘ ƴŜǳǊƻƭƻƎƛŎŀƭ 

ǊŜƘŀōƛƭƛǘŀǝƻƴ ŀǎ ǿŜƭƭ ŀǎ ŀ ǾŀǊƛŜǘȅ ƻŦ ƘƻƭƛǎǝŎ ƘŜŀƭǘƘŎŀǊŜ ƻǇǝƻƴǎ ǘƻ ¢ǊǳƳōǳƭƭ /ƻǳƴǘȅΣ aŀƘƻƴƛƴƎ /ƻǳƴǘȅΣ 

ŀƴŘ ǘƘŜ ǎǳǊǊƻǳƴŘƛƴƎ ŀǊŜŀǎΦ 5ǊΦ !ƴƎŜƭŀ bŀǘƻƭƛ ƛǎ ǘǊŀƛƴŜŘ ŀƴŘ ǎǇŜŎƛŀƭƛȊŜǎ ƛƴ ŎƘƛǊƻǇǊŀŎǝŎ ƴŜǳǊƻƭƻƎȅΦ 5ǊΦ 

bŀǘƻƭƛ ŦƻŎǳǎŜǎ ƻƴ ƴƻƴ-ŘǊǳƎΣ ƴƻƴ-ǎǳǊƎƛŎŀƭ ŎŀǊŜ ŦƻǊ ǘƘƻǎŜ ǿƘƻ ƘŀǾŜ ƴŜǳǊƻƭƻƎȅ ōŀǎŜŘ ƘŜŀƭǘƘ ǇǊƻōƭŜƳǎΦ 

¢ƘŜǊŜ ŀǊŜ ƴǳƳŜǊƻǳǎ ŎƻƴŘƛǝƻƴǎ ǘƘŀǘ ǇŜƻǇƭŜ ǎǳũŜǊ ŦǊƻƳ ǘƘŀǘ ŦƻǊŎŜ Ƴŀƴȅ ǘƻ ƭƛǾŜ ǘƘǊƻǳƎƘ ƳƻŘŜǊŀǘŜ ǘƻ ƛƳπ

ƳŜƴǎŜ ǇŀƛƴΦ ²Ŝ ǿƻǊƪ ǿƛǘƘ ŜŀŎƘ ŀƴŘ ŜǾŜǊȅ ƻƴŜ ƻŦ ƻǳǊ ǇŀǝŜƴǘǎ ǘƻ ŎǊŜŀǘŜ ŀ ǇŜǊǎƻƴŀƭƛȊŜŘ ƘŜŀƭǘƘ ŎŀǊŜ Ǉƭŀƴ 

ǘƘŀǘ ǿƻǊƪǎ ǎǇŜŎƛŬŎŀƭƭȅ ŦƻǊ ǘƘŜƳΦ ²ŜϥǊŜ ǘƘŜ ƻƴƭȅ ƴŜǳǊƻƭƻƎȅ ǊŜƘŀō ǇǊŀŎǝŎŜ ƛƴ ǘƘŜ ǎǳǊǊƻǳƴŘƛƴƎ ŀǊŜŀǎΦ  

aǳǎƛŎ ƭŜǎǎƻƴǎ ǇǊƻǾƛŘŜŘ ōȅ  

WƻǎŜǇƘ bŀǘƻƭƛ όaǳǎ .ŀŎƘΣ aǳǎ aŀǎǘŜǊǎΣ a.!ύ 
ό!ǿŀǊŘ ǿƛƴƴƛƴƎ ǘŜŀŎƘŜǊ ŎƻƳǇƻǎŜǊΣ ŀǊǊŀƴƎŜǊΣ 

ǇŜǊŦƻǊƳŜǊΣ ϧ ǊŜŎƻǊŘƛƴƎ ŀǊǝǎǘύ 

9-ƳŀƛƭΥ ƧŀƴǇǊŜǎǎƳǳǎƛŎϪȅŀƘƻƻΦŎƻƳ 
оол-ртп-мптм 

ǿǿǿΦƧŀƴǇǊŜǎǎƳǳǎƛŎΦŎƻƳ 

 

aǳǎƛŎ ƛǎ ǘƘŜ ƻƴƭȅ ŀŎǝǾƛǘȅ ǘƘŀǘ ŜȄŎƛǘŜǎ ŀƴŘ ǳǝƭƛȊŜǎ ŜǾŜǊȅ ŀǊŜŀ ƻŦ ǘƘŜ ōǊŀƛƴ ǎƛƳǳƭǘŀƴŜƻǳǎƭȅΗ  
{ƻ ŀŘŘ ǎƻƳŜ ǉǳŀƭƛǘȅ ǘƻ ƭƛŦŜ ōȅ ǎǘŀǊǝƴƎ a¦{L/ ƭŜǎǎƻƴǎ ǘƻŘŀȅ ƻƴ ŀƴȅ ƻŦ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ŘƛǎŎƛǇƭƛƴŜǎΥ 



 

tŀƎŜ нл 



 

tŀƎŜ нм 

aƛŎƘŀŜƭ .ǊƛŘƎŜ ²hwY{Iht{ 

Michael Bridge ð Topics of Choice 

The purpose of this discussion is to take a step back, and holistically examine the interaction of 
programming and performance from two angles: 

1. Customizing your programming for you, and customizing you for your programming ð ówhat 
you programô affects óhow to play those soundsô, and vice versa 

нΦ The constant challenge of maintaining artistic integrity in programming ð moving from 
óknowing how to programô to óknowing what to program.ô 

Discussion will focus on digital accordion artistry: creating balance, flow and impact in any genre 
ð by examining this interrelationship of performance and programming. Some examples will in-
clude: realism with drums, realism in orchestral playing, and expressivity with digital bellows. 

Successful Career Choices 

We will discuss a wide variety of career development strategies and obstacles that gigging musi-
cians face, tailored for those attending. Topics can include:  

¶ Travelling with accordions  
¶ Creative contract and fee negotiation  
¶ Buzzwords for earning presenters' interest  
¶ Arts advocacy  
¶ Online presence  
¶ Marketing and social media  
¶ Customizing repertoire  
¶ Schedule management  
¶ Work-life balance 
¶ Maintaining your health on the road  

 
Most importantly, we will discuss maintaining artistic integrity in a world where the business pres-
sure is to sell, sell, sell. Presenter Michael Bridge plays over 100 solo, orchestral and chamber 
concerts each year while studying for his doctorate in accordion performance, negotiating with 
agents, managers, presenters, and dealing with travel, international immigration, and tax. He  
lectures on music business at universities across North America as part of his touring. All are  
welcome ð at any stage of career development!  



 

tŀƎŜ нн 

{ŀƳ CŀƭŎŜǩ ²hwY{Iht{ 

How to Learn More About Styles 
and Patterns in the Left Hand 
This is the number one question asked by those 
playing a digital accordion. They want to play 
more than just alternating bass & chords. This 
workshop has a handout with examples and sug-
gested songs with 20 patterns & styles. If you at-
tend you will be able to learn how to walk the 
basses like the ñproôsò Guaranteed! 
 

How to Memorize a Short Song in 
5 Minutes 
After over 50 years of teaching I have heard from 
many students that he or she canôt play anything 

by memory.  Many years ago I developed a system in teaching to help people overcome this 
stumbling block.  This workshop has a handout that will give you the ability to be able to memo-
rize quickly. 
 

How to Fake a Song in 5 Minutes 
This workshop is a little more involved but the results are the same. It works!  What a thrill it is to 
play a song for which youôve never played or seen the music. The handout takes you step by 
step on how to accomplish this.  We start with very simple folk songs and move on from there. 



 

tŀƎŜ но 

[Ŝƴƴȅ ά/ƻǊŘŜŜƴaŀƴέ CŜƭŘƳŀƴ ²hwY{Iht{ 

Meet the CordeenMan 

Lenny Feldmann! 

Many of you are familiar with the Internationally broadcast e-
newsletter "The CordeenMan News," the associated website 
www.cordeenman.com, and the "CordeenMan Tune of the Week". 
Here is your opportunity to meet the man behind them in a semi-
formal setting where you will learn the "back story" in their creation, 
the 'mechanics' of operating them, and be able to ask questions di-
rectly to the creator. 

Come 'behind the scenes' where Lenny will reveal his journey from 
acoustic accordion, to MIDI accordion, and finally the "ah ha" mo-
ment when he realized that the Roland Digital Accordion was the 
right instrument for him. He will share his 'digital philosophy' and 
demonstrate how he uses his Roland 4X in performances. 

Accordion Sound 

Engineering 

/ƘǊƛǎ ¢ƘŜƛǎ 

όDǊŀƳƳȅ ŀǿŀǊŘ ǿƛƴƴƛƴƎ 

{ƻǳƴŘ 9ƴƎƛƴŜŜǊύ 

A study of audio processing in gen-

eral and the features available in the 

FR-4x and FR-8x. Why engineers 

use audio processing tools and some history behind their evolution in music production. Main top-

ics include Equalization, Reverb, Delay, Chorus, Flanging, Phasing and ADSR.  

Discussions will focus on how to improve your accordion sound and overall tone. This is a track 

course, meaning it will evolve dynamically over the course of three sessions. The fourth and final 

sessions will focus on specific parameters in the FR-4x and FR-8x. 

It is highly recommended that a track course be attended in it's entirety if possible. 

/ƘǊƛǎ ¢ƘŜƛǎ ²hwY{Iht 

http://www.cordeenman.com/


 

tŀƎŜ нп 

5ǊΦ Lŀƴ .Φ CǊƛŜǎ ²hwY{Iht{ 

¢ƘŜ !ŎŎƻǊŘƛƻƴƛǎǘΩǎ IŀƴŘ 

5ǊΦ Lŀƴ .Φ CǊƛŜǎ 

aŜŘƛŎŀƭ {ŎƘƻƻƭ ŦƻǊ !ŎŎƻǊŘƛƻƴƛǎǘǎ ŎƻǾŜǊƛƴƎ ōŀǎƛŎ ŀƴŀǘƻƳȅ όǎǘǊǳŎǘǳǊŜ 

ŀƴŘ ǘŜǊƳƛƴƻƭƻƎȅύΣ ǇƘȅǎƛƻƭƻƎȅ όƘƻǿ ƘŀƴŘǎ ǿƻǊƪύΣ ǇŀǘƘƻƭƻƎȅ όǿƘŀǘ 

ƎƻŜǎ ǿǊƻƴƎύ ŀƴŘ ǘƘŜǊŀǇŜǳǝŎǎ όǘǊŜŀǘƳŜƴǘύΦ  /ƻƳƳƻƴ ŎƻƴŘƛǝƻƴǎ 

ŀũŜŎǝƴƎ ŀŎŎƻǊŘƛƻƴƛǎǘ ƘŀƴŘǎ ǿƛƭƭ ōŜ ŘƛǎŎǳǎǎŜŘΦ   

Iƻǿ ŀ IŀƴŘ ƛǎ 9ȄŀƳƛƴŜŘ  

5ǊΦ Lŀƴ .Φ CǊƛŜǎ 

¢ƘŜ ǘŜǎǘǎ ŀƴŘ ŜȄŀƳƛƴŀǝƻƴ ǘƻƻƭǎ ŀ ƘŀƴŘ 

ǎǳǊƎŜƻƴ ǳǎŜǎ ƛƴ ŘƛŀƎƴƻǎƛǎΤ  ŘȅƴŀƳƻƳŜπ

ǘŜǊΣ ǊŜƅŜȄ ƘŀƳƳŜǊΣ ƛƴŦǊŀǊŜŘ ǘƘŜǊƳƻƳŜπ

ǘŜǊΣ ƎƻƴƛƻƳŜǘŜǊΣ ƳƛǊǊƻǊ ōƻȄΣ ǎŜƴǎƻǊȅ Řƛǎπ

ŎǊƛƳƛƴŀǘƻǊΣ ƳƻƴƻŬƭŀƳŜƴǘǎΣ ǇŜƎ ōƻŀǊŘΣ 

ŬƴƎŜǊ ǘŀǇǇŜǊΣ ǊƛƴƎ ǎƛȊŜǊǎΣ ŜǘŎΦ    


